Mannerism



//upload.wikimedia.org/wikipedia/commons/e/e7/Rosso_Fiorentino_005.jpg

The High Renaissance in Central Italy
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Pietro PeruginoChrist Giving the Keys to St Petefi4812, fresco, Sistine Chapel



Michelangelo,The Creation of Adane.151112, fresco, Sistine Chapel Céilihg, Vatican, Rome




RaphaelSistine Madonnal512, oil
on canvas




Origins of Mannerism
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RaphaelSchool
of Athens
150911, fresco,
Stanzadella
Segnatura
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Michelangelo,The Temptation and Expulsion of Adam and ExMé&09, fresco, Sistine
Chapel ceiling, Vatican, Rome




RaphaelTransfiguration 151820, oil on
wood
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Sebastiano ddPiombq The

Raising of Lazarus.151719,

oil on canvas transferred
from wood, NG




Peter Paul Rubens after Leonardo da Vihie Battle of Anghiari



Aristotele da Sangallo after Michelang€elte Battle of Cascina



Key Characteristics of Mannerism

Alnsistenceon the primacyof the human figure usually the nude

AFigures generally set girainedposes, wilfullydistorted and elongated while the
musclesare sometimegrossly overemphasised.

AThe subject matter is eithateliberately obscurer treated so that it becomedifficult
to understand

AThecompositionis usuallyforcedand unclear, with therincipal subjecin the corner
or thebackgroundwith greatdiscrepancies of scaletween the figures

AThecolourof a Mannerist work isivid and often harshit is intended toheighten the
emotional effect

AMannerist artists often us’ & K 2 U Q re®Diehdihdibdiorange, yellow into greer




Jacopo Pontorma]oseph in Egypil51518, oil
on wood, National Gallery, London
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Andrea deSartq The Madonna of the Harp|e§s517 oil on Jacopd30ntormq Madonna and Child Wlth Saint$518, oil
panel on panel, S. Michele Misdomini
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Jacopo Pontormdl'he Ascent to Calvar§52225, Jacopo Pontormdl'he Lamentation152225,
fresco, Certosa del Galuzzo fresco, Certosa del Galuzzo



4: Rossd-iorenting Moses Defending
the Daughters of Jethr@.1523, oll
on canvas
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Perinodel Vaga The Fall of the Giantd53133, frescoSalonedei Gigantj Palazzo del Principe, Genoa




ParmigianinoMadonna of the
Long Neck 153440, oil on
canvas, Uffizi Gallery, Florence




Key Points: The Origins of Mannerism

AMuch of Mannerism consists of deliberatdélgutingti KS Wwdzf S & Q
classical arnd established during the Renaissagaeconsciougirtistic
revolution against the qualities summarised in the paintindRaiphael

AThe overwhelming greatness Mlichelangelovas another major factor. His
single mindedsculptural devotiorto the male nudeled to many painters
ignoring the painting oflandscapesndaccessories

AThe wordmaniera from which Mannerism is derived, was useddigrgio
Vasari(himself a notorious practitioner) to describe teehematiaquality of
much of the work, based antellectual preconceptionsather than direct
visual perceptions




Jacopd’ontormo
Descent from the Cross



JacopadPontormq The Descent from the Cros
c.1528, oil on canva§apponiChapel, Sta.
Felicitq Florence
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JacopadPontormqg The Annunciation152%8, fresco, Capell@apponi Sta. Felicita, Florence
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Aristotele da Sangallo after Michelang€elte Battle of Cascina






AlbrechtDurer Gnadenstuhlwoodcut,




Copy after Piero del Vaga,
Martyrdom of the Theban
Legion,c.15223







Rossd-iorenting The Descent
from the Crossl1521, oil on wood,
Pinacoteca e Museo Civico,
Volterra




RaphaelThe Deposition
(PalaBagliong, 1507, oil on
wood, Borghese Gallery,
Rome













Key Points: Th@éapponChapel and Descent
from the Cross

AAltarpiece painted for the very daapponichapelin the church oSta.Felicita
In Florence ¢.1528

AThe colour of thédepositiortakes into account thearkness of the chapel
glowing with unearthly pinks and greenish blues, pallid flesh tones and vivi
orange and scarlet

ATheform of the dead Chrisiepends ora A O K S { [Piétd Bt tisédrk was
now so well known that thidoes not indicate thaPontormovisited Rome

APontormowas in clos&ontact with Michelangelin Florence and was also
influenced byPerino det: | 3 ¢aifban for theMartyrdom of the Theban
L egion executed In Florence in 15238.




AgnoloBronzincand the Allegory of Venus
and Cupid



AgnoloBronzing Allegory of
Venus and Cupia.1545, oil on
panel, National Gallery, London




Bronzing Portrait of
LucreziadPanciatichi c1545,
oil on panel




Bronzing Eleonora of Toledo with
her Son Giovannil5445, oil on
wood




AgnoloBronzing Allegory of
Venus and Cupia.1545, oil on
panel, National Gallery, London







