
Recap quiz! 

Å1. What is the elected leader of Venice called? 

Å2. Who is the patron saint of Venice and how did his remains get there? 

Å3. What was the name of the greatest artistic dynasty in Venice? 

Å4. Who was Bacchus and Ariadne commissioned for? 

Å5. Why is the Venus of Urbino definitely not an actual depiction of Venus? 

ÅBonus question ς²Ƙƻ ŎŀƭƭŜŘ ǘƘŜ ±Ŝƴǳǎ ƻŦ ¦Ǌōƛƴƻ άǘƘŜ ŦƻǳƭŜǎǘΣ ǘƘŜ ǾƛƭŜǎǘΣ ǘƘŜ 
ƻōǎŎŜƴŜǎǘ ǇƛŎǘǳǊŜ ǘƘŜ ǿƻǊƭŘ ǇƻǎǎŜǎǎŜǎέΚ 



The High Renaissance in 
Rome 



Rome, the Papacy and the High Renaissance 
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Pope Alexander VI (Borgia)
1492-1503

Pope Julius II (dellaRovere)
1503-13

Pope Leo X (Medici)
1513-21



Donato Bramante, Tempietto, S. Pietro in Montorio, 1502, 
stone, Rome

Ψ.ǊŀƳŀƴǘŜ ǿŀǎ ǘƘŜ ŦƛǊǎǘ ǘƻ ōǊƛƴƎ ǘƻ ƭƛƎƘǘ ƎƻƻŘ ŀƴŘ 
beautiful architecture which from the time of the 
ŀƴŎƛŜƴǘǎ ǘƻ ǘƘƛǎ Řŀȅ ƘŀŘ ōŜŜƴ ŦƻǊƎƻǘǘŜƴΩ

Andrea Palladio, Book IV, Treatise on Architecture 

//upload.wikimedia.org/wikipedia/commons/b/b5/Roma-tempiettobramante01R.jpg




Characteristics of High Renaissance Art

ÅComplexity of composition

ÅHuman perfection

ÅModelling of forms 

ÅIdealisation

ÅRestraint

ÅEvident classical influence 

ÅΨsprezzaturaΩ 

ÅAllegorical/ mythological/ complex religious subject matters 



Michelangelo Buonarroti (1475-1564) RaffaelloSanzio(Raphael) (1483-
1520)

Donato Bramante (1444-1514)





Raphael, School 
of Athens, 
1509-11, fresco, 
Stanza della
Segnatura, 
Rome



Key Points: Rome and the High Renaissance 
ÅRome was the centre of the papacyand much of the wealth of the Catholic 

church (apart from a brief hiatus in the 14th century where the papacy moved 
to Avignon)

Å{ǘ tŜǘŜǊΩǎ .ŀǎƛƭƛŎŀ ǿŀǎ demolished in 1503 and paved the way for the 
rebuilding of much of Rome as well as the Basilica itself

ÅThe pope is elected from the college of Cardinals and remains pope for the rest 
of his life

ÅPope Julius II (the Warrior Pope) was a great patron of the arts and oversaw 
much of the decoration of the Vatican and ǊŜōǳƛƭŘƛƴƎ ƻŦ {ǘ tŜǘŜǊΩǎ .ŀǎƛƭƛŎŀ. He 
employed Michelangelo, Donato Bramante and Raphael all at the same time 



Michelangelo 



Michelangelo, Madonna of the Stairs, 1490-
92, marble 

Michelangelo, Bacchus, 1496-7, 
marble 



Michelangelo, Pietà, 1499, 
ƳŀǊōƭŜΣ {ǘ tŜǘŜǊΩǎΣ wƻƳŜ 



Michelangelo, David, 1501-4, marble, 
Florence 



Michelangelo, Moses, c.1513-16, tomb 
of Pope Julius II, marble, S. Pietro in 

Vincoli, Rome



Michelangelo, Dying Slave, 
c.1513-16

Michelangelo, Rebellious Slave, c.1513-16



Aristotele di Sangallo (after a lost cartoon by Michelangelo), The Battle of Cascina, c.1503 
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Key Points: Michelangelo
ÅMichelangelo was apprenticed in the workshop of Domenico Ghirlandaioin 

Florence in 1488 at the age of 13 where he learnt painting and came under the 
influence of Masaccio

ÅAfter less than a year he moved to the academy set up by Lorenzo the 
Magnificent. It was here that he learnt sculpture from Bertoldodi Giovanni, 
who in turn had been an apprentice inthe workshop of Donatello

ÅAfter the fall of the Medici, Michelangelo went first to Bolognaand then to 
Romein 1496. 

ÅThe Pietàmade him a famous sculptor and he worked for the Florentine 
government (David) and forPope Julius and his successors in Rome as a 
sculptor and architect until his death in 1564

ÅHe disliked painting immensely and believed that sculpture was the more 
noble medium 



Pietà



Michelangelo, Pietà, 1499, 
ƳŀǊōƭŜΣ {ǘ tŜǘŜǊΩǎΣ wƻƳŜ 



Late 14th and Early 15th century French Pietà sculptures, marble 



EnguerrandQuarton, The Pietà of Villeneuve ςlésςAvignons, c.1455, oil on panel, Louvre, 
Paris 



Andrea del Verrocchio, Lady with 
Primroses, 1475-80, marble



Michelangelo, Pietà, 1499, 
ƳŀǊōƭŜΣ {ǘ tŜǘŜǊΩǎΣ wƻƳŜ 











Key Points: La Pietà
ÅCommissioned by the French Cardinal Jean de Billhèresas a funerary monument

ÅOriginally situated in hƭŘ {ǘ tŜǘŜǊΩǎ and moved to the new basilica upon its 
completion 

ÅInspired by Northerndepictions of the Madonna and dead Christ 

ÅThe Madonna is impossibly young to symbolise her innocence and spiritual purity

ÅCarved from a piece of Carrara marble 

ÅChrist is ΨŜƴǘŜǊƛƴƎ ǘƘŜ ǾƛŜǿŜǊΩǎ ǎǇŀŎŜΩ 



David



Michelangelo, David, 1501-4, 
marble

άWhen all was finished, it cannot 
be denied that this work has 
carried off the palm from all other 
statues, modern or ancient, Greek 
or Latin; no other artwork is equal 
to it in any respect, with such just 
proportion, beauty and excellence 
ŘƛŘ aƛŎƘŜƭŀƴƎŜƭƻ ŦƛƴƛǎƘ ƛǘέΦ 

Giorgio Vasari







Fragments of a statue of the Diadoumenos, Roman, Flavian period copy after a 
Hellenistic sculpture attributed to Polykleitos, c.AD 69-96, marble, Metropolitan 

Museum of Art, New York 




