Recap quiz!

A1l. What is the elected leader of Venice called?

A2. Who is the patron saint of Venice and how did his remains get there?
A3. What was the name of the greatest artistic dynasty in Venice?

A4. Who was Bacchus and Ariadne commissioned for?

A5. Why is the Venus of Urbino definitely not an actual depiction of Venus?
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The High Renaissance In
Rome




Rome, the Papacy and the High Renaissanc
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Pope Alexander VI (Borgia) Pope Julius IHellaRoverd Pope Leo X (Medici)
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Andrea Palladio, Book IV, Treatise on Architecture

Donato BramanteTempietto S. Pietro itMontorio, 1502,
stone, Rome


//upload.wikimedia.org/wikipedia/commons/b/b5/Roma-tempiettobramante01R.jpg
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Characteristics of High Renaissance Art

AComplexity of composition

AHuman perfection

AModelling of forms

Aldealisation

ARestraint

AEvident classical influence

AWprezzatur®

AAllegorical/ mythological/ complex religious subject matters
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RaffaelloSanzidRaphael) (1483
1520)






RaphaelSchool
of Athens
150911, fresco,
Stanzadella
Segnatura
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Key Points: Rome and the High Renaissance

ARome was theentre of the papacgnd much of thavealth of the Catholic
church(apart from a brief hiatus in the Ycentury where the papacy moved
to Avignon)

A{ 0 t S{SNXdemolishgdiri 1503hd pavédihe way for the
rebuilding of much of Rome as well as the Basilica itself

AThe pope is elected from thevllege of Cardinalsnd remains pope for the rest
of his life

APope Julius |l (the Warrior Popeds a greapatron of the artsand oversaw
much of the decoration of the Vaticanahd5 0 dzA f RAY d 2 ¥ H (
employedMichelangelo, Donato Bramansand Raphaehll at the same time




Michelangelo



MichelangeloBacchus14967,
marble
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Michelangelo, Madonna of the Stairs, 1490
92, marble




MichelangeloPieta 1499,
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MichelangeloDavid 15014, marble,
Florence




MichelangeloMoses ¢.151316, tomb
of Pope Julius I, marble, S. Pietro in
Vincoli Rome




ch"elangéIoDying Slave
c.151316
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Aristotele di Sangallo (after a lost cartoon by Michelangdlbg Battle of Cascina.1503


//upload.wikimedia.org/wikipedia/commons/d/d3/Battagliadicascina.jpg

Key Points: Michelangelo

AMichelangelo was apprenticed in the workshopDafmenico Ghirlandaim
Florence in 1488 at the age of 13 where he learnt painting and came undel
Influence ofMasaccio

AAfter less than a year he moved to the academy set ubdognzo the
Magnificent It was here that he learnt sculpture froBertoldodi Giovann|
who Iin turn had been an apprentice the workshop oDonatello

AAfter thefall of the Medicji Michelangelo went first t@olognaand then to
Romein 1496.

AThePietamade him gamous sculptoand he worked for the Florentine
government (David) and fdtope Julius and his successaorome as a
sculptor and architectintil his death in 1564

AHedisliked paintingmmensely and believed thatulpture was the more
noble medium




Pieta



MichelangeloPieta 1499,
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Late 14" and Early 18 century French Pieta sculptures, marble




EnguerrandQuarton The Pieta of Villeneuwelésc Avignons c.1455, oil on panel, Louvre,
Paris



Andrea del Verrocchid,ady with
Primroses147580, marble



MichelangeloPieta 1499,
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Key Points: La Pieta

ACommissioned by thErench Cardinal Jean 8dlhéresas afunerary monument

AOriginally situated il £ R { (land nSoue8 tJD& new basilica upon its
completion

Alnspired byNortherndepictions of the Madonna and dead Christ

AThe Madonna is impossibypung to symbolise her innocence and spiritual purity

ACarved from a piece @arrara marble
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David



oWhen all was finished, it cannot
be denied that this work has
carried off the palm from all other
statues, modern or ancient, Gree
or Latin; no other artwork is equa
to it in any respect, with such just
proportion, beauty and excellence
RAR aAOKSft !l y3ast

Giorgio Vasar

Michelangelo, David, 15&4,
marble
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Fragments of a statue of tHeiadoumenosRoman, Flavian period copy after a
Hellenistic sculpture attributed tEolykleitos c.AD 696, marble, Metropolitan
Museum of Art, New York







