The Genesis of the Italian
Renaissance: Florence in the
Quattrocento
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Map of Florence from 1493
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Donafello, St Mark




GIOVANNI BOCCACCIO
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Dante Alighieri (c.1265- Giovanni Boccaccio Francesco Petrarca
1321) (1313-1375) (Petrarch) (1304-1374)






ICI

The Med




Cosimo the Elder (Pater Patriae) Piero | de’ Medici (Piero the Gouty) Lorenzo | de’ Medici (Lorenzo the
(r.1434-64) (r.1464-1469) Magnificent )
(r. 1469-1492




Benozzo Gozzoli, The
Procession of the Magi,
1459-61, fresco, Chapel of
the Palazzo Medici- Riccardi,
Florence
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Sandro Botticelli, The Adoration of the Magi, 1475-6, tempera on panel, Uffizi Gallery, Florence
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Burning at the stake
. of Girolamo
Savonarola, 1498



Cigoli, Cosimo |
de’ Medici, First
Grand Duke of
Tuscany, 1569

Frans Porbous
the Younger,
Catherine de’
Medici, Queen of
France, 1610




Key Points: Florence and the Medici

e Italy was not unified until 1861 — it was made up of a number of kingdomes,
principalities, duchies and republics

* Florence flourished mainly on the wool industry and banking from the 13% to
the 16 centuries and the guilds held major power in the city

* The city is famous for its literary works in the vernacular by writers such as
Dante Alighieri, Boccaccio and Petrarch as well as its art.

* Florence was technically a republic although the Medici became de facto
hereditary rulers of the city state.




Masaccio, La Trinita



Masaccio, Holy Trinity (La Trinita), 1425-6, fresco,
Sta. Maria Novella, Florence
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file://///upload.wikimedia.org/wikipedia/commons/b/b2/Gentile_da_Fabriano_Adoration.jpg

Masaccio, Madonna and Child with Angels, asaccio, The Crucifixion, Pisa Polyptych, 1426,
Pisa Polyptych, 1426, tempera and gold leaf on tempera and gold leaf of Panel, Naples

panel, NG
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Masaccio, The Raising of the Son of Theophilus and St Peter Enthroned, 1426-7, fresco, Brancacci Chapel, Sta. Maria del Carmine, Florence



Masaccio, The Expulsion of Adam and Eve,
c.1426, fresco, Brancacci Chapel, Sta. Maria del
Carmine, Florence




Masaccio, Holy Trinity (La Trinita), 1425-6,
. fresco, Sta. Maria Novella, Florence
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"WHAT YOU ARE, | ONCE WAS; WHAT | AM, YOU WILL BECOME"
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Key Points: Masaccio’s Trinity

* Most likely commissioned by Domenico Lenzi and his wife to form part of their
funerary ‘chapel’ in Sta. Maria Novella

* Masaccio was a pioneer of the early renaissance and his works in the Brancacci
Chapel and the Trinita were inspiration for artists such as Piero della Francesca
and Michelangelo

* The Trinita is the first renaissance painting to display use of newly discovered
perspective

* Influence of antiquity recognisable in the architectural features of the fictive
‘chapel’ and in the muscular, realistically proportioned body of Christ.




Renaissance Sculpture and the Revival of
Ancient Roman Types
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Arnolfo di Cambio, Tomb of Riccardo Cardinal Annibaldi, Giovanni di Balduccio, Presentation Scene with St Peter Martyr

1276, Basilica of St John Lateran, Rome and Three Donors, c.1340



Andrea Pisano, The
Visitation, 1330s, gilded
bronze, South Doors,
Florence Baptistery

Andrea Pisano, Sta. Reparata, S &
1340s, marble . B e e SN e
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Lorenzo Ghiberti, The Sacrifice of Isaac, 1401, bronze, Lorenzo Ghiberti, Solomon and the Queen of Sheba, 1425-

Baptistery, Florence

52, gilded bronze, Baptistery, Florence



Equestrian Statue of Marcus
Aurelius, c.173-176 AD, gilded
bronze, Museo Capitolani, Rome




Donatello, Equestrian Monument of Gattamelata (Erasmo
di Narni), 1453, bronze, Piazza del Santo, Padua Bartolomeo Colleoni, c.1488, bronze, Campo di SS.
Giovanni e Paolo, Venice






Sandro Botticelli, Portrait of a Man with a Medal
of Cosimo the Elder, c.1474-5, tempera on panel




Bust of Antoninus Pius, c.138-
161 AD, marble




Donatello, Bust of Niccolo da Uzzano, 1430s, Benedetto da Maiano, Portrait Bust of Filippo Strozzi, c.1475,
polychrome terracotta, Bargello Museum, Florence marble, Musée du Louvre, Paris




Donatello St.
George (detail),
c.1416, marble,
Bargello
Museum,
Florence

Donatello, St Louis of
Toulouse, 1421-25,
gilded bronze, Museo
dell’ Opera di Santa
Croce, Florence




Donatello’s David



Donatello, David, c.1430s/1440s,
bronze, Bargello Museum,
Florence
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file://///upload.wikimedia.org/wikipedia/commons/2/29/Museo_pushkin,_calchi,_verrocchio,_david_01.JPG

Donatello, Penitent
Magdalene, c.1453-5,
wood

Donatello, Judith and
Holofernes, 1460, bronze
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file://///upload.wikimedia.org/wikipedia/commons/e/e1/Donatello,_maria_maddalena_02.JPG

Key Points: Donatello’s David

* First free-standing bronze nude since antiquity

* Commissioned by the Medici to go in the courtyard of the Palazzo Medici,
probably by Cosimo de’ Medici, but scholars are unsure

 Depiction of the Old Testament figure of David (Israelite) who defeated the
giant Goliath and the Philistines (Book of Samuel)

* Donatello’s depiction corresponds with the Biblical narrative but has been
eroticised




Mythologies



Sandro Botticelli,
Pallas and the
Centaur, c.1482,
tempera on
canvas, Uffizi
Gallery, Florence

Piero del Pollaiuolo,
Apollo and Daphne,
1470-80, tempera on
panel, National Gallery,
London
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Sandro Botticelli, Primavera (The Allegory of Spring), 1482, tempera on panel, Uffizi Gallery,
Florence




Sandro Botticelli, Portrait of a Youth
(possibly Lorenzo di Pierfrancesco de’
Medici), c.1480s
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Key Points: Primavera

 Commissioned most probably by Lorenzo de’ Medici for the marriage of
Lorenzo di Pierfrancesco de’ Medici to Semiramide Appiano

 Allegory of Spring and allusion to fertility and the fecundity of marriage
(especially seen in the transformation of Chloris into Flora after her rape by
Zephyr)

* Originally this may have been placed above a daybed — it was most certainly in
the private quarters of the newly married couple

e Recognisable characters from ancient myth




Next week....






